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Dialogue and Silence in the Work of Antonio Jiménez

When | arrived at Antonio Jiménez’'s studio in the
Calzada de la Trinidad, near the old Trinidad Con-
vent, a very traditional and historical place in Méla-
ga, there was a very arrogant, though very quiet
and friendly, doberman on guard at the door, to
which | afforded the greatest respect. Antonio in-
sisted on demostrating the dog to be completely
obedient, and of course | believed in his word
above all, just as | believe in his art. The uncom-
plaining dog stayed in its place whilst Antonio and
| went into his marvellous renovated artist’s studio
from where so many of his works have come, are
still coming, and will come. | can’t deny that | have
believed in Jiménez for many years. It wasn't
necessary for me to know him now as the Europe-
an artist he is, to know who he was then. In his stu-
dio Antonio has drawings, oil paintings, sculptures
and boards, all that an artist needs to attain, for
hours on end, that which was thought of and later
transplanted onto paper — that hand-made paper,
which on being put before the genius of our artist
is converted into something so difficult to recog-
nize, that it could be a flat sculpture or a beautiful
and picturesque study. Antonio Jiménez has deve-
loped, he has left behind marvellous living colours,
hot and cold but luminous Bosch types in his van-
guard compositions, and has changed without
having stopped being one of our principal contem-
porary artists — self-made, a fighter loyal to his
knowledge, to his ideas and to his overflowing im-
agination where all of his works are different, but,
however, are united by their softness of colour,
and yet are still really works of the most advanced
vanguard artistry — just as the whole of the paint-
ed and sculptured work of Jiménez from Malaga is.
Technique, background, form material and over-

whelming imagination are the characteristic prin-
cipals of our artist, who on using marble, clay and
oil creates his great and important works, —
difficult for many and attractive, envied and
desired by others. What is left to us of Antonio
Jiménez’s tremendous surrealism, usually hard,
but attractive as if full of magnetism-perhaps his
green tones, or his tone of red full of pain, of interi-
or feelings passed on to his brushes and his oils, a
life inside a twentieth century Bosch. This is
difficult to understand but easy to feel in any of the
details of his paintings, to arrive at the magical
serenity of what he is doing, a different interior
serenity of which the artist does not speak, but is
spoken of by the picture with its colour, technique
and composition it’s all him. And when a paintings
speaks, it introduces itself into the visitor when he
identifies himself with it, whether it be classical,
modern or vanguard, the painter found the full and
serene path of his being. Antonio Jiménez's
profession is protagonized by his painting, by the
route his paintings have taken, a route which will
continue forever upwards inside the difficulty
which encloses the world of plastic arts, to provide
that ‘‘something else’’ to the present History of
Art, as Jiménez does. The work done by Antonio
Jiménez could never be passed by without being
noticed because his path, which was decided years
ago, has been precicely this set of combinations in
his paintings and sculptures: poetic and baroque,
and identifiable in their author; to speak of whom
it is compulsory in the writing of or the studying of
contemporary art.

José Manuel Vallés
President of the Andalucian Association of Art Critics






Biography

Antonio Jiménez was born in 1945, in Malaga. He
started to paint at the age of 12 years and became
a selfdidactic. In 1960 he moved to Madrid where
he attended the Athens Institute for several
courses of drawing and painting. 1963-1968 he
lived in Paris. Thereafter he is living in Malaga. Dur-
ing the seventies his painting was surrealistic on
canvas. He made as well drawings. 1979 he started
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the “Colectiva Palmo’’ together with other artists.
During the eighties his painting changed. It was
more vanguardistic and he used wood as support
and used a lot of material, mixed medium, with a
lot of reliefs. He alse started during this time to
make sculptures. At the moment Jiménez as well
is using paper as support to his painting, which
now is completely vanguardistic.
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HOMENAJE A RAFALITO X, 1993,
cm 62 x 55, mixed media and oil on wood
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